Skulptorius V. Kasuba

Sculptor V. Kasuba

Istorijos keliais

Paskelbus Lietuvos nepriklausomybg, atkuriama
valstybiniy institucijy atributika, projektuojami ir
leidZiami pinigai kelé jy autoriams nemazai problemy.
Daug ka noréta nieko nekeiciant atgaivinti i§ tarpukario
laiky, taciau tai, kas tiko XX a. pradzioje, ne visuomet
mechaniskai buvo galima perkelti j amZiaus pabaiga,

kas anuomet buvo priimtina ar net grazu, dabar atrode
naivu ir neprofesionalu. Policijos uniforma kurta i$
naujo, o perimtai i§ any laiky kariuvomenés atributikai,
véliavoms, pasizyméjimo Zenklams daznai reikéjo

rimtos korekttiros. Panasi padétis buvo ir su pinigais.
Konkursy dalyviy ir komisijy nariy akys buvo nukreiptos
i prieskarj, todél sunku buvo tikétis sulaukti masy
laikams tinkanciy rezultaty. Labai jau¢iama modernesnés
simbolikos problema, aktualus senosios Lietuvos valdovy
ir karvedziy portrety klausimas, nes ankséiau Zinomi ir
placiai eksploatuoti Aleksandro Gvagninio ir tarpukario
dailininky Adomo Varno, Petro Kalpoko, Stasio Usinsko
ir k. kairyba Sios spragos neuzpilde. Daug dziaugsmo
besidomintiesiems istorija suteiké dailininko Vytauto
Kasubos medaliai — kunigaiksciy portrety ciklas.
Talentingas skulptorius, 1944 m. pasitraukes i Lietuvos ir
gyvengs JAV, didelg dalj savo darby skyré istorinei temai.
To jrodymas — pries atstatomus Valdovy rimus stovintis
V. Kasubos sukurtas paminklas didziajam kunigaiksciui
Gediminui. Ypa¢ jspudingi didelio formato (60 cm
skersmens) medaliuose iskalti labiausiai nusipelniusiy
LDK valdovy portretai. Uzdaroje nuo pasaulio Lietuvoje
jo medaliai buvo nezinomi, visuomené juos pamate tik
prasidéjus politiniam at$ilimui.

Lietuva didziuojasi istorija ir viduramziais didele savo
valstybe, Lietuvos DidzZiaja Kunigaikstyste, nusitgsusia
nuo Baltijos iki Juodosios juros. Ja sukiré valdovai, kuriy
vardus su pagarba taria kiekvienas lietuvis.
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Down the path of History

After Lithuania declared its independence, restoration

of the attributes of state institutions, design and issue of
money caused a number of problems to their authors.
Many things were to be borrowed from the interwar
period without making any changes. However, far from
everything that was suitable for the beginning of the 20th
century could be transferred automatically to the end of
the century: what was accepted as appropriate and even
beautiful at that time seemed naive and unprofessional
nowadays. The police uniform was redesigned, while
military attributes, flags and insignia that were borrowed
from that period often required significant adjustments.
The same applied to coinage. As competition participants
and the currency production commission focused on

the pre-war period, the results that could have been
acceptable for today could hardly be expected. The

lack of modern symbols was obvious; portraits of rulers
and military leaders of the old Lithuania also remained

a thorny issue, as earlier known and widely used
imaginative portraits by Alessandro Guagnini and art
works by A. Varnas, Petras Kalpokas, Stasys Usinskas and
others had not filled the gap. Those who were interested
in history rejoiced at the medals (a series of portraits of
dukes) designed by Vytautas Kasuba, who had emigrated
from Lithuania to the USA in 1944. History was the
subject of many works created by this talented sculptor.
The proof to that is the monument to Grand Duke
Gediminas created by Kasuba and erected in front of

the Royal Palace currently under re-construction. The
portraits of the GDL rulers embossed on large medals (60
cm in diameter) are particularly impressive. His medals
remained unknown in Lithuania isolated from the rest
of the world, and were only seen for the first time at the
beginning of the political warming.



Mindaugas suvienijo atskiras kunigaikstystes j bendra
valstybe, 1251 m. su savo artimaisiais ir dvarigkiais jis
apsikrikstijo, 1253 m. buvo karinuotas. Nors ir dideliy
netek¢iy kaina, jis iSkovojo tarptautinj pripazinima,
Lietuvos karalysté tapo Europos valstybe.

Kitas Zymus LDK valdovas Gediminas valdé valstybe
ypac jai sunkiu laikotarpiu — XIV a. pirmojoje puséje,
kai labai sustipréjo Vokieciy ordino verzimasis j Lietuva.
Gediminas suprato tikruosius ordino keéslus — ne

tiek rapintis kriksto reikalais, kiek uzvaldyti pacia
Lietuva, trukdanéia jam susijungti su Livonijos ordinu.

Lithuania is proud of its history and the Grand Duchy
of Lithuania, which was a large state in the Middle Ages
stretching from the Baltic Sea to the Black Sea. Every
Lithuanian pronounces the names of its founders with
pride. Mindaugas was the one who united separate
duchies into one state. In 1251, Mindaugas together with
his family and court converted into Christianity, and
was crowned king in 1253. Despite tremendous losses,
he managed to obtain international recognition, and the
Kingdom of Lithuania became a European state.
Gediminas, another famous ruler of the GDL, governed

Norédamas diplomatiniu badu uzkirsti kelig ekspansijai,
Gediminas net du kartus mégino apkrikstyti krastg
tarpininkaujant Cekijai ir Rygos arkivyskupui, tatiau
vidaus prie$y buvo nunuodytas. Gedimino laikais
Lietuvos teritorija dar labiau i$siplété, buvo prijungtos
Halico—Volynés ir Kijevo kunigaikstystés, bet didZiausias
jo nuopelnas, kad jis modernizavo $alj, kvieté | Lietuva
amatininkus, skatino prekyba su kaimynais, steige
miestus, Vilniy paskelbé savo sostine.

I$ Gedimino kunigaikstyst¢ perémé du jo stnas —
Algirdas ir Kestutis. Draugiskai palaikydami vienas

kita, jie valdée LDK iki XIV a. pabaigos jvykiy,
pasukusiy valstybe j kriks¢ionybeg ir nuvedusiy | unija

su Lenkija. Abiejy susitarimu Algirdas uzéme didziojo
kunigaikscio sosta Vilniuje ir pratese tévo politika
Rytuose. Jis uzkariavo Smolenska, jsitvirtino Kijeve, sicke
uzkariauti visg Rusig. Jo j LDK kariuomeng jtrauktos
rusy kunigaikstysciy jégos padéjo atlaikyti kryziuodiy
puolimus. 1358 m. Algirdas pareikalavo, kad ordinas

the state in the first half of the 14th century. This was

a particularly difficult period, because the Teutonic
Order intensified its expansion to Lithuania. Gediminas
well understood the real intentions of the Order:
Lithuania obstructed its merger with the Livonian
Order. Therefore, the Order cared about the occupation
of Lithuania more than about its christening. In order

to stop this expansion in a diplomatic way, Gediminas
tried to convert the country into Christianity twice

with the help of Czechs and the archbishop of Riga as
mediators, but was poisoned by local enemies. Gediminas
expanded the territory of the country by incorporating
the duchies of Halych—Volynia and Kiev. However, his
biggest contribution was that he modernised the country,
invited craftsmen to Lithuania, encouraged trade with its
neighbours, founded towns and declared Vilnius as his
capital.

Algirdas and Kegstutis, two sons of Gediminas, inherited
the Duchy from their father. By supporting each other,
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Dail. V. Kasubos medalis. LDM
Medal by V. Kasuba. LDM

50 lity moneta, skirta Lietuvos karaliui
Mindaugui. Dail. A. Zukauskas, 1996 m.
Briaunoje uzrasas: I§ pracities Tavo stnis te
stiprybg semia. Sidabras

50 litas coin issued to honour Mindaugas, the
King of Lithuania. A. Zukauskas. Inscription

on the edge: I$ praeities Tavo siiniis te stiprybe
semia (From the Past Let Your Sons Derive Their

Strength). Silver, 1996



Dail. A. Varno paveikslo ,Mindaugo
kartinavimas“ fragmentas

Crowning of Mindaugas. A fragment.
A. Varnas
Paminklas Mindaugui Druskininkuose.

Dail. V. Kasuba. R. Ginai¢io nuotr.

Monument to Mindaugas by V. Ka$uba in
Druskininkai. Photograph by R. Ginaitis

grazinty uzkariautas prasy Zemes Lietuvai. Jam valdant
Vilnius tapo daugelio kulttiry centru ir labai issipleéte.
Kestutis valdé Trakus ir ripinosi vakariniy LDK sieny
apsauga. Jo nenuilstama kova su kryziuociais sulaike jy
ekspansija j Lietuva. Kunigaikstis pasizyméjo kaip taurus
ir narsus karzygys, talentingas diplomatas, daug prisidéjes
stiprinant LDK integralumg ir nepriklausomybe. Su
tragiska Kestucio mirtimi nuo artimy giminaiciy ranky
baigiasi stabmeldiskosios ir prasideda krikscioniskosios
Lietuvos istorija.

Vytautas laikomas jzymiausiu LDK valdovu, i$plétusiu
Lietuvos imperijg iki Juodosios juros, galutinai palauzusiu
kryziuo&iy galybe 1410 m. Zalgirio miisyje, kur Lenkijos
ir Lietuvos jungtinés pajégos, vadovaujant Vytautui,
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they ruled the GDL until the events at the end of the
14th century that directed the country to Christianity

and led to the union with Poland. Under their mutual
agreement, Algirdas remained the Grand Duke in
Vilnius and continued his father’s policy in the East.
He conquered Smolensk, established his stronghold in
Kiev, and aimed at conquering the whole of Russia. He
involved troops of Russian duchies in the GDL army to
withstand the attacks of the Teutonic knights. In 1358
Algirdas demanded the Order to return the conquered
Prussian lands to Lithuania. Under his rule Vilnius
expanded and became the centre of many cultures.
Kestutis governed Trakai and was responsible for the
protection of the GDL western borders. His persistent



sutriuskino ording. Po Zalgirio miigio 200 mety trukes
jo verzimasis | Rytus buvo sustabdytas. Vytautas, po
atkakliy kovy uzémes LDK sosta, diplomatinémis
priemonémis atsikraté Lenkijos karalystés globos

ir tik staigi mirtis jam sutrukdé Lietuva paskelbti
suverenia karalyste. Valdes $alj neramiais vidaus ir
kary su kaimynais metais, mirdamas Vytautas paliko
kunigaikstyste galingg ir savarankiska, iSaugusio
tarptautinio autoriteto ir sustipréjusios europietiskos
kulttiros.

1974 m. V. Kasuba atvyko j Lietuva. Savo gimtinés tris

fight against the Teutonic knights stopped their
expansion to Lithuania. The Duke was known as a noble
and brave knight, a talented diplomat who contributed

a lot to fostering the integrity and independence of the
GDL. The tragic death of Kestutis, who was killed by
close relatives, marks the end of a pagan Lithuania and
the beginning of a Christian Lithuania.

Vytautas is regarded as the most eminent ruler of the
GDL. He expanded the empire of Lithuania to the Black
Sea and crushed the Knights of the Teutonic Order

in the Battle of Griinwald in 1410, where joint troops

desimtmecius nemaciusj dailininka jaudino susitikimai

su téviske, giminémis ir jaunystés draugais. Karas,
okupacijos metai atnes¢ skaudziy netekciy, neatpazjstamai
pakeite krasta, taciau $alia Sirdj dilginanciy jspudziy Sis
apsilankymas skulptoriui davé ir kiirybos impulsa: , Teko
matyti atstatytg Traky pilj. Pirmakart aplinkoj, kur misy
kunigaiksciai kvépavo, pilyje pasigedau jy atvaizdy. EZero
pakrantéje besédédamas, nutariau parvykes juos padaryti
<..> 1976 m. pavasarj <...> a$ neislaikiau ir pradéjau

i§ $vino kalti penkiy musy kunigaiksciy medalionus,
kiekvieng 24 in¢y diametro®, — rasée V. Kasuba

(Irena Kostkeviciate ,,V. Kasuba“

Imdamasis $io ciklo, dailininkas rapestingai ruoseési,
rinko medziaga muziejuose, archyvuose, doméjosi
kostiumo, ginkluotés ir heraldikos istorija. V. Kasuba
nesieké nataralistiskai pavaizduoti viduramziy Lietuvos
kunigaiks¢ius, jam nertipéjo ty laiky atributikos
dokumentinis tikslumas, jo tikslas buvo sukurti

galingos valstybés valdovy portretus, pakylétus nuo

of Poland and Lithuania led by Vytautas defeated the
Order. The Battle of Griinwald stopped the expansion

of the Order to the East that had lasted for 200 years.
Following persistent fights Vytautas came to the throne
of the GDL and got rid of the patronage of the Kingdom
of Poland using diplomatic means. Only the sudden
death of Vytautas did not allow him to declare Lithuania
a sovereign kingdom. Vytautas, who ruled the country
over turbulent years of internal and external wars, left

the Duchy powerful and independent, with an increased
international standing and a stronger European culture.
Kasuba arrived in Lithuania in 1974. The artist had not
seen his homeland for three decades and was excited
about seeing his native land, his relatives and friends from
his youth. The war and occupation had brought painful
losses and unrecognisably changed the country. However,
this visit not only provided him with impressions that
pulled at the sculptor’s heartstrings, but also inspired him.
Kasuba wrote, “I saw the rebuilt Trakai Island Castle. For
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Dail. V. Kasubos medalis. LDM
Medal by V. Kasuba. LDM

50 lity moneta, skirta didziajam Lietuvos
kunigaik§¢iui Gediminui. Dail. V. Zukauskas,
1996 m. Briaunoje uzrasas: I§ praeities Tavo stnus
te stiprybe semia. Sidabras

50 litas coin issued to honour Gediminas,

the Grand Duke of Lithuania. A. Zukauskas.
Inscription on the edge: I$ praeities Tavo siiniis
te stiprybg semia (From the Past Let Your Sons
Derive Their Strength). Silver, 1996



Gediminas statydina Vilniaus pilj.
Dail. M. E. Andriolli. LDM

Gediminas builds Vilnius Castle.
M. E. Andriolli. LDM

Gediminas jzengia | Kijeva. XIX a. litografija

Gediminas enters Kiev. 19th century lithograph

zemés, tokius, kokius juos jsivaizduoja XX a. patriotas,
romantikas, apmastydamas garbingus ir didZius jy zygius
bei nuopelnus tévynei. Jo darbuose galima pastebeti

tam tikry vadinamojo paradinio portreto atspindziy:
pabrezti i$didas judesiai, démesys aprangos puosnumui,
kompozicijai ir pasirinktai nuotaikai paklastancios herojy
proporcijos sukuria iSraiSkingus portretus ne eiliniy kariy,
ne pilieciy, o butent valdovy. Jy salmuotos ir kartinuotos
galvos iSkyla vir§ monumentaliy tarsi piliakalniai peciy.
Veidui kompozicijoje licka nedaug vietos, visas démesys
skiriamas bendrai siluetg padedanciai suformuoti
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the first time in the castle — in the environment where
our dukes once breathed — I missed their portraits. When
sitting on the shore of the lake, I decided to make them
after I come back <...>. In the spring of 1976, <...> I
could not resist and started minting the medals of five
our dukes from lead, each 24 inches in diameter” (Irena
Kostkeviciate, Vyrautas Kasuba).

Before undertaking the work on this series, the artist
carefully prepared: he collected material from museums
and archives, studied the history of the costume,

arms and heraldry. Kasuba neither aimed at creating
naturalistic portraits of dukes of medieval Lithuania
nor was interested in a documentary accuracy of the
attributes of that time. His purpose was to portray
dignified rulers of a powerful state in the same way as

a patriot and romantic of the 20th century imagined
them when reflecting on the glorious and great deeds of

dukes and their contribution. His works feature certain

signs of the so-called ceremonial portrait: an emphasis
on noble motions, focus on the splendour of clothes,
proportions of heroes in observance of the composition
and selected mood creating expressive portraits of rulers
rather than common soldiers or citizens. Their heads
with helmets and crowns emerge above the monumental
shoulders that remind of castle mounds. Not much
space in the composition is left for the face, as the whole
attention is generally focussed on the clothes and arms
that help to form the silhouette. The clothes of the



aprangai ir ginkluotei. Apranga ryskiai stilizuota, joje
nerasime tiesioginiy, dokumentiskai tiksliy citaty i§
viduramziy ikonografijos. Skulptorius sukaupta medziaga
panaudojo tik kaip jkvépimo $altinj, impulsg savam
sumanymui realizuoti. Jam tinkancias $arvy ir ginkluotés
formas, detales autorius isdidina, transformuoja, puosia
baltiskais ornamentais, margina jmantria tekstara.

I V. Kasubos kompozicijas jdomu ilgai zitréti, stebétis
autoriaus iSradingumu ir fantazija, talentu iSspresti
komplikuociausias medalio komponavimo problemas.
Kunigaiks¢iy portretai néra tikroviski, gyvenime
nebtina tokiy pladiy peciy kaip Vytauto ar tokio $almo
ir veido santykio kaip Algirdo medalyje, tadiau kaip
monumentaliai ir karaliskai jie atrodo!

Kiekvienam kunigaiksciui skulptorius suranda savita
kompozicija, portretus papildo kokia nors detale,
charakteringa batent tam kunigaiks¢iui: kartinuotas
salmas karaliaus Mindaugo medalyje, gelezinis

vilkas Gedimino medalyje, savitai traktuotas garsusis
majestoninis antspaudas Vytauto medalyje. Visumga
graziai papildo heraldiniai elementai, nors, vertinant

i§ istorinio tasko, jie kartais pazeidziami: Vy¢io

kryzius puosia Algirdo skeptra (gal karvedzio buozg),

o Siuolaikine istorija §j kryziy sieja su Algirdo sinumi
Jogaila — vienu i§ Lietuvos kriks$tytojy; karaliaus
Mindaugo medalyje pavaizduotas LDK herbas Vytis, o
istoriniai $altiniai tvirtina jj atsiradus tik Algirdo laikais,
taigi visu $imtmeciu véliau.

Gérédamiesi medaliais mes tarsi nepastebime ty
netikslumy. Priimame tai kaip mening tiesa, kaip lietuvio
dailininko asmeniska pozitrj j $ias zymias Lietuvos
istorijos asmenybes. Dailétyrininke dr. I. Kostkevi¢iate
ra$o: ,,...j Europos civilizacijg XIII a. jsijungusi balty
valstybé, vienydamasi ir atlaikydama didziule svetimy
uzkariautojy ekspansija, galéjo egzistuoti tik pasiekusi
europinj pilietinés brandos lygj. Cia dailininkui igkilo
bitinybé ieskoti ir atitinkamo meninio stiliaus, siekti
tokios formos, kuri meniskai pagristy istoriniy vaizdiniy
tiesg. Sig formg skulptoriui padiktavo ankstyvyjy
viduramziy — romanikos ir gotikos stiliy dvasia. Tac¢iau
autorius nebande Sio stiliaus tiesiogiai mégdzioti ar tiksliai
atkurti. ,, Tai davé man kryptj, kaip a$ vaizduosiu savo
tautos praeitj.“ Kaip XX a. dailininkas, jis émési naujos
meninés realybés ir laisvai transformavo tik pagrindinius
stiliaus principus, pabrézdamas viduramziams badingo
figuratyvinio mastymo, monumentaliy apim¢iy ir

dukes are highly stylised and there are no direct and
accurate links to medieval iconography. Kasuba used
the collected material only as a source of inspiration and
an impulse to implement his ideas. The author enlarged
and transformed the forms and details of the armour
and arms that suited him, decorated them with Baltic
ornaments and enriched with elaborate textures. It is
interesting to study the works by Kasuba for a long time,
to marvel at his creativity, imagination and talent in
dealing with the most complicated problems related to
the medal composition. The portraits of dukes are not
realistic: nobody has so broad shoulders as portrayed in
the medal of Vytautas, or such proportions of the helmet
and face as in the medal of Algirdas; however, they look
so monumental and royal!

The sculptor found a unique composition for each duke
and supplemented their portraits with a particular detail
characteristic of that duke: a crowned helmet is depicted
on the medal of Mindaugas, an iron wolf is portrayed
on the medal of Gediminas, and an original approach
to the famous sovereign seal is presented on the medal
of Vytautas. Kasuba attractively supplemented the entire
composition with heraldic elements that are sometimes
wrong from the historical point of view: the Cross of
the Vytis decorates the sceptre of Algirdas (or maybe the
pommel of a general), while modern historical research
relates this cross with Jogaila, who was the son of Algirdas
and one of the baptizers of Lithuania. The Vytis as the
state emblem of the GDL is portrayed on the medal of
Mindaugas, whereas according to historical sources it
appeared only under the reign of Algirdas, i.e. a century
later.

While admiring these medals we seem to ignore such
discrepancies. We accept them as an artistic truth, as a
personal attitude of a Lithuanian artist towards these
eminent men in the history of Lithuania. The art critic
Dr. Irena Kostkeviciate wrote: “... The existence of the
Baltic State that joined the European civilization in the
13th century, was undergoing unification and resisted a
huge expansion of foreign conquerors was only possible
given a European level of civic maturity. In this respect
the artist had to find an appropriate artistic style and to
seek a form that would provide an artistic justification
for the historical images. Such form was offered to the
sculptor by the spirit of Romantic and Gothic styles of the
early Middle Ages. However, the author did not attempt
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Paminklas Gediminui Vilniuje. Dail. V. Kasuba.
R. Ginaicio nuotr.

Monument to Gediminas by V. Kasuba in
Vilnius. Photograph by R. Ginaitis



Dail. V. Kagubos medalis. LDM
Medal by V. Kasuba. LDM

50 lity moneta, skirta didziajam Lietuvos
kunigaik¢iui Algirdui. Dail. A. Zukauskas ir
G. Paulauskis, 1998 m. Briaunoje uzrasas: I§
pracities Tavo siinis te stiprybe semia. Sidabras

50 litas coin issued to honour Algirdas, the
Grand Duke of Lithuania. A. Zukauskas and

G. Paulauskis. Inscription on the edge: I§ praeities
Tavo stinis te stiprybe semia (From the Past Let

Your Sons Derive Their Strength). Silver, 1998

smulkios dekoratyvinés ornamentinés formos jungtj,
plastiskai iSrutuliota vaizdiniy elementy interpretavima®.
Medaliai buvo iskalineéti laikantis $io skulptiiros Zanro
taisykliy ir nejmanoma juos mechaniskai sumazinus
panaudoti kaip etalonus monety kalybai. Kompozicijas
butina nulipdyti i$ naujo, grieztai laikantis V. Kasubos
medaliy stilistikos ir dvasios, taciau prisitaikant prie
kalyklos techniniy reikalavimy. Reikéjo surasti tokj
skulptoriy, kuris sugebéty paklusti kito kar¢jo valiai, né
kiek jos nelauzydamas ir nesistengdamas interpretuoti
savaip, o drauge buty auksto lygio profesionalas, sukaupes

to copy this style directly or reproduce it precisely. ‘T was
provided with the direction how to portray the past of
my nation.” As an artist of the 20th century, he started
working on a new artistic reality and freely transformed
only the main principles of style: he emphasized the
relation between figurative thinking characteristic of the
Middle Ages, monumental sizes and the small decorative
ornamental form, and focussed on the plastically
developed interpretation of visual elements.”

As the medals were struck following the rules of this
genre of sculpture, it was impossible to use them in

didele monety projektavimo patirtj. Ne kiekvienas
menininkas tokiam i$meginimui ryztasi. Tiesa, ¢ia buvo

ir jaukas, kita monetos pus¢ — aversa — skulptorius galé¢jo
kurti savarankiskai, minimaliai, labiau temos pozitriu

ja priderindamas prie reverso. Toks skulptorius buvo
surastas — tai jau ne vieng kolekcing moneta sukiaires

A. Zukauskas.

Uzdavinys buvo nelengvas, nes reikéjo sukurti $esiy
monety ,,Lietuvos valdovy® serija — penkias 50 lity

i§ sidabro ir vieng 100 lity i$ aukso. Skulptorius

A. Zukauskas profesionaliai susidorojo su i&ikiu —
nepaisant didziulio technologijy skirtumo, monetos islaike
V. Kasubos kiirybos dvasia, nors, aisku, nemazai ir skiriasi.
Tapybiska medaliy plastika sugrieztéjo, tapo labiau baigta,
sausesné. Neliko prigesinto $viesos ir tamsos zaidimo,
malonaus akiai nebaigtumo, teikianc¢io meistriskumo,
skulptoriaus pasitikéjimo savimi, jspudj. Ryskus blizgancio
ir matinio pavirsiy kontrastas, steriliai $varios, kietos linijos
ir plok$tumos, grieztai grafiskai ornamentuoti papuosimai
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reduced form as models for the production of coins. The
compositions had to be remodelled strictly following the
style and spirit of medals by Kasuba, but in compliance
with technical requirements of the mint. It was necessary
to find a sculptor who could submit to the will of another
artist without altering it or trying to interpret it in his
own way. At the same time, this had to be a highly
professional artist with substantial experience in designing
coins. Not every artist would take on such a challenge.

In fact, the sculptors were expected to take the bait, the
possibility of designing the obverse of the coin on their
own. The obverse had to be related to the reverse only
from the point of view of the subject. Such a sculptor
turned out to be Antanas Zukauskas, who had already
designed a number of commemorative coins.

The task was not easy: the sculptor was required to design
a series “The Rulers of Lithuania” of six coins — five 50
litas silver coins and one 100 litas gold coin. Zukauskas
dealt with this challenge in a professional way: the coins



ir juvelyrisku tikslumu uzbaigtos detalés, charakteringos
proofkokybés monetoms, pakeité V. Kasubos plaktuko
pédsakus ir laiko paveikto metalo pustonius.

Ypac ryskiai skiriasi medaliy ir monety tekstai. UZrasai tie
patys, jy fragmentai i$saugojo savo vietas kompozicijose,
taciau V. Kasubos savitai stilizuotas viduramziy sriftas
uncialas pakeistas $iuolaikiska, aigkiai skaitoma ir abiems
pinigo puséms geriau tinkancia garnitara.

Visy ty pasikeitimy negalima laikyti nei praradimais,
nei laiméjimais, tiesiog moneta ir medalis skiriasi savo
specifika, technologija ir medziaga. Vienas paprastai

retained the creative spirit of Kasuba despite a huge
technological difference. Certainly, the coins differed
quite significantly from the medals. The pictorial
plasticity of the medals became more rigid, complete and
dryer. The subdued interplay of the light and shade, and
the pleasing incompleteness creating an impression of
professionalism and self-confidence of the sculptor were
lost in the coins. Traces of Kasuba’s hammer and the
halftones of the metal affected by time were replaced by a
sharp contrast between glossy and matt surfaces, precisely
clear and hard lines and planes, strictly graphically

kuriamas kaip meno kirinys parodai, atliecjamas gipse ar
bronzoje, paties autoriaus retusuojamas, tobulinamas, o
kitas — moneta — turi buti pritaikytas masinei gamybai,
kad kalimo presai, dirbantys didziuliu grei¢iu, be
sutrikimy ir broko galéty jas kaldinti tikstanciais ar

net milijonais priklausomai nuo to, kokia jy paskirtis —
kolekciné ar apyvartiné.

Pastebeéti skircumai nesumenkina monety vertés. Vartant
monetas rankose, jos imponuoja grazia kompozicija,
monumentalumu, pakilia stilistika. Iskilas valdingi
kunigaikséiai isdidziai zvelgia | toli i§ savo istoriniy
auk$tumy.

Grazios ir jspudingos serijos kunigaiks¢iy portrety
vienove reversuose lémé ir aversy stilistine vienove, taciau
Sesiy monety ciklas kompozicijos pozitriu dalijamas j
tris grupeles. Mindaugo ir Gedimino monetas skiria tik
kariinos rangas — vieng puosia karaliskoji, o kita didZiojo
kunigaikscio kartina. Kitas dvi monetas — Algirdo ir
Kestucio — sieja vienodi aversai. Treciojo dvejeto — abiejy

ornamented decorations and accurately completed details
characteristic of proof quality coins.

There is a significant difference between the texts on the
coins and the medals. The legends are the same as are
their locations in the compositions. However, Zukauskas
replaced the medieval uncial lettering originally stylised
by Kasuba with a modern and easily readable typeface
suiting both sides of the coin.

All these alterations should not be regarded as either
losses or achievements, as medals and coins differ in their
specificity, technology and material. The first are usually
created as a work of art for exhibition, cast in plaster or
bronze, retouched and refined by the author himself.
Coins, however, must be adapted to mass production

in order for the coin presses running at high speed to
strike thousands or even millions of coins, depending on
whether they are commemorative or circulation coins,
without failures or defects.

The unity among the portraits of the dukes on the reverse
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Dail. V. Kasubos medalis. LDM
Medal by V. Kasuba. LDM

50 lity moneta, skirta Lietuvos kunigaik$¢iui
Kestuciui. Dail. A. Zukauskas ir P. Gintalas,

1999 m. Briaunoje uzrasas: I§ pracities Tavo siunis
te stiprybe semia. Sidabras

50 litas coin issued to honour Kestutis, the Grand
Duke of Lithuania. A. Zukauskas and P. Gintalas.
Inscription on the edge: I$ praeities Tavo siiniis

te stiprybg semia (From the Past Let Your Sons
Derive Their Strength). Silver, 1999



Medalis masiui su totoriais prie Mélynyjy Vandeny atminti. Dail. P. Repsys

Medal to commemorate the battle with Tatars near the Blue Waters by P. Repsys

Traky pusiasalio pilies kampinis bokstas. R. Ginaicio nuotr.

Peninsula Castle in Trakai. Photograph by R. Ginaitis




Vytauto Didziojo monety — aversai skiriasi ir nuo
ankstesniy, ir tarpusavyje.

Jau projektuojant pirmasias serijos monetas, ilgai ieskota
tokio averso sprendimo, kuris modernumu ir stilistika
atitikty V. Kasubos valdovy portretus. Kompoziciniai
méginimai nebuvo sékmingi, todél projektuojant kitas
serijos monetas pasitelkti ir kiti autoriai aversams sukurti.
A. Zukauskas centrine averso dalj — apskritimg — i$skyré
damaskuotu heraldiniu ornamentu, o apskritimo
plokstuméle susmulkino — ant jos isdéliojo idéjinius
komponentus, valstybés herba nustumdamas j kairjjj

making up a beautiful and impressive series determined a
stylistic unity among the obverses. However, the series of
six coins can be grouped into three sets according to their

composition. The coins of Mindaugas and Gediminas
differ only in the status of the crown — the first is
decorated with the royal crown and the second carries
the crown of the Grand Duke. The other two coins (of
Algirdas and Kestutis) possess the same obverse, whereas
the obverses of the last two coins (both of Vytautas the
Great) differ from the earlier mentioned obverses and

among themselves.

pakrastj. Skydo ir kartinos dydziai vienodi, né vienas
neiryskintas. Salia horizontalios apskritimo nuopjovos
lygiagreciai paguldytas skeptras dar papildo toje vietoje
esancig monotonisky horizontaliy gausa. Supaprastintai
nulipdytas karali$kos kartinos siluetas neturi is

V. Kudirkos medaliy spinduliuojancios archaikos ir
modernios stilizacijos lydinio.

Grazus kiti du aversai — Algirdo, kurj sukaré Giedrius
Paulauskis, ir Kestudio, sukurtas Petro Gintalo. Kaip

ir pritinka kunigaiks$¢iams broliams, jy aversai visiskai
vienodi, juos skiria tik $eimy herbai: Algirdo — dviejy
galy strélé su kryzma, o Kestucio — Gediminaiciy
stulpai. Monetos centrinj apskritima, kaip ir minétoje
kompozicijoje, dengia damaskuoté, tadiau jis
neapkarpomas, neapkraunamas, ant jo laisvai be skydo
ikomponuotas raitelis. Kompozicija monumentali,
heraldine figiira savo nuotaika ir forma tinka V. Kasubos
portretams. Dar kitokj averso komponavimo kelig

A. Zukauskas pasirinko Vytauto monetose. Abi monetos

It took a long time to find an obverse suitable for the
portraits of rulers by Kasuba from the point of view of
modernity and style even when designing the first coins
of the series. As the composition efforts were not very
successful, other authors were invited to design obverses
of other coins in the series.

Zukauskas empbhasised the central part of the coin with
a damascened heraldic ornament, broke up the plane of

the core, placed ideological elements on it, and moved the

state emblem to the left. The shield and the crown are of
the same size and none of them is emphasised.

The obverse of the coin of Algirdas by Giedrius Paulauskis
and the obverse of the coin of Kestutis by Petras Gintalas

are also very beautiful. As befits brothers, the coins of these

dukes have absolutely identical obverses that differ only in
the family coat of arms: a two-sided arrow with a cross of
Algirdas and the Columns of Gediminas of Kestutis. As

in the composition mentioned above, the cores of the coins

are damascened, but they are not cut or overcrowded. The
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Dail. V. Kasubos medalis. LDM
Medal by V. Kasuba. LDM

50 lity moneta, skirta didziajam Lietuvos
kunigaik$¢iui Vytautui. Dail. A. Zukauskas,
2000 m. Briaunoje uzrasas: I§ praecities Tavo
sinis te stiprybe semia. Sidabras

50 litas coin issued to honour Vytautas, the Grand
Duke of Lithuania. A. Zukauskas. Inscription

on the edge: I$ praeities Tavo siiniis te stiprybe
semia (From the Past Let Your Sons Derive Their
Strength). Silver, 2000



Dail. V. Kagubos medalis. LDM
Medal by V. Kasuba. LDM

100 lity moneta, skirta didziajam Lietuvos
kunigaiki&iui Vytautui. Dail. A. Zukauskas,
2000 m. Briaunoje uzrasas: I§ pracities Tavo
stinis te stiprybe semia. Sidabras

100 litas coin issued to honour Vytautas, the
Grand Duke of Lithuania. A. Zukauskas.
Inscription on the edge: I praeities Tavo siinis
te stiprybe semia (From the Past Let Your Sons
Derive Their Strength). Silver, 2000

technologiskai ir dydziais nevienodos: viena — maza
auksine, antra — didelé sidabriné. Ir kitos monety pusés
komponuojamos naujai: auksinés monetos aversas artimas
apyvartinéms, tik pergrupavus tekstus atsiradusieji laisvi
plotai leido gerokai padidinti valstybés herba, o tai labai
svarbu mazoje monetoje. Daug sudétingesnis sidabrinés
monetos aversas. éia, jau minétame visas monetas
vienijan¢iame damaskuotame apskritime, autorius isdésto
visa galerija herby. Virsutinéje dalyje jkomponuotus
Gediminaiciy stulpus — Vytauto giminés herbg — i$ apacios
supa keturi tradiciskai jo valdomy LDK teritorijy herbai.

Lietuvos bankas, sumanes nukaldinti serija kolekciniy
monety su V. Kasubos valdovy portretais, padaré
vienetinius medalius prieinamus daugeliui Zmoniy ne tik
Lietuvoje, bet ir uzsienyje. Meistriskai sukomponuotos
meniskos monetos skelbé pasauliui apie atgimusj Lietuvos
valstybinguma, propagavo ilgaamze jos istorija ir aukstg
menin¢ kultra.

220 | Siuolaikinés monetos

mounted knight without a shield is freely incorporated in
the core. The composition is monumental; the heraldic
figure suits the portraits by Kasuba in form and mood.
Zukauskas chose yet a different approach when designing
the coins of Vytautas. Both coins differ in size and
technology: one is small and is made of gold, and the other
is large and is made of silver. The obverses of the coins
were also newly designed: The obverse of the golden coin
is similar to circulation coins, but regrouped texts resulted
in sufficient space for enlarging the state emblem, which is

very important in a small coin.

The decision of the Bank of Lithuania to mint the series
of commemorative coins carrying the portraits of rulers
by Kasuba made the exclusive medals available to many
people not only in Lithuania, but also in other countries.
The masterly designed artistic coins proclaimed the re-
established statehood of Lithuania to the world, promoted
its long-lasting history and high artistic culture.
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Didysis Lietuvos kunigaikstis Vytautas. LDM

Grand Duke Vytautas of Lithuania. LDM

Paminklas Vytautui Didziajam Kaune. Dail. V. Grybas.
R. Ginaicio nuotr.

Monument to Vytautas the Great by V. Grybas in Kaunas.
Photograph by R. Ginaitis
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Zalgirio misis. Gravidra i§ M. Bielskio ,Viso pasaulio kronika“, 1564 m. LMAB
The Battle of Griinwald. Engraving from the Chronicle of the Whole World by M. Bielski, 1564. LMAB



